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This essay is a visual tribute to Marta Danylewycz, her work
and her· role as a feminist social historian in Canada. Like
Danylewycz, the artists selected have earned recognition in
their chosen fields. The images contain direct references to
many of Danylewycz's themes. As well, they highlight and
extend issues central to her work and explore themes
Danylewycz shared: women and religion, ethnicity, reform,
the family, education and work. Some of the paintings strike
themes that are familiar; others are more enigmatic. The intent
is both to stimulate thought about Danylewycz's ideas and to
provoke a search for the elusive connections between history,
art and society. We wanted not to illustrate mechanistically
Danylewycz's themes but to reproduce images reflecting the
special precision, breadth and grace that characterize her
writing.

Mary Pratt's Stea111ed Pudding, for example, draws on the
theme of domestic labour and food preparation that is the
subject of Danylewycz's research on the home economics
curriculum. But Stea111ed Pudding also captures the tension
between the constraints and isolation of kitchen work and the
deep rewards of the nurturing role. Similarly, Jori Smith's
characterization of the young Quebec girl Vitaline attempts to
bridge the gap between Quebec and Canadian culture, but on
another level the painting projects the world of subjective
experience and potentiality that is at the heart of research and
writing in the history of education. Esther Warkov's Rooster
Boy Being Dropped into the City ofGuilt presents multiple images.
Like Gathie Falk's Chair zoith Fish and Maple Leaves, it makes
reference to Judeo-Christian traditions of sin and redemption.
Warkov's central figure represents woman carrying the bur­
den of civilization and, on a secondary level, her 'burden'
symbolizes the many hats and roles worn and played by
women in society. The associative meanings of Wanda Koop's
Airplane and Hayroll evoke death and flight, life and death,

endings and beginnings, the regeneration of past as in the
reconstitutabiIity of technological flight and in symbolic allu­
sion to the rise of the phoenix - the fusing of science and
metaphysics, and the unkown mysteries of the future.

These paintings, contributed enthusiastically by the artists,
stand as a memorial tribute to Danylewycz. Our comments
suggest only some potential meanings which we hope will
provoke future thought and discussion. We thank all the
artists involved and believe that Danylewycz would have re­
garded their support and participation as complementary to
her research.

Finally, visual images are no less powerful than words in the
everyday formation of what we call knowledge. Linking these
images with Danylewycz's work is one way in which her
search for new perceptions and insights can be extended. We
hope this essay stimulates a continuation of her ideas and
shows the wealth of connections, seldom expressed, between
art and history.
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