
OUT1 HEISKANEN 
Outi Heiskanen was born in Mikkeli, 

inthe south eastern lake district of Fin- 
land. She spent her early childhood in the 
small rural community of Koylio. Her 
father was a veterinarian and her mother 
an enthusiastic amateur performer and 
actress and also a grower of fantasy 
gardens. Outi often accompanied her 
father on his rounds and took to drawing 
both animals and people on these visits. 
The imprint of these early experiences is 
to be found in all of Outi Heiskanen's 
work. 

She describes her graphics as belong- 
ing to threegroupings: Manifestoes, Wind 
Bush, and the Cornerof Shame F e D u n c e  
Table). They deal with three childhood 
memories: "Father playing cards with his 
mates, the tinkling sound created by chess 
pieces when the case is emptied on the 
table," and "Arriving in Esther's yard as 
thunder clouds are gathering in the sky." 

All of the groupings deal, on some 
level, with the mysteries of marriage. The 
works which depict "The Corner of 
Shame" deal with human wretchedness in 
its nakedness. Outi comments that the 
shifts in colour values provide a key to 
reading the content of her work. 

The flashes of childhood memories 
intertwined with the experience of life 
lived to the fullest gives Outi's work an 
ageless immediacy. She provides mo- 
ments of recognition for "every-woman." 

Outi writes this about her memories of 
her maiden aunt Esther's yard: 

There remained nothing, except that 
tiny moment when I saw washing, like 

sails, flapping 
on the line. Then I knew nothing about 
menstruation orpuberty or menopause. 
There, with theimpending thunder, they 
sent their last message, a longing, 
offleeting virginity.. . 

Later in the middle of the icy arctic 
sea of marriage we lie awake in 
our double bed. I think to myself 
This memory is as vague as my child- 

hood 
memory of white hens, books and por- 

celain doorknobs is bright. 

I can't even remember what happened. 
Did he say it - or I. 
Is it something about being cold. It is 

a sigh, which might be heard: Esther; 
and then the speaker might be me. Or: 
Scaupduck; and it would be me and 
he would be the speaker. 

Outi's friend Mirja Vanni has collected 
the following musings of the artistregard- 
ing her work"TheHouse of Cards," which 
consists of suits of "The Fisherman's 
Family," "Hermits and Frogs," "The 
Animal Empire," and "The Trump." 

Well, it is kind of an unstable con- 
struction that house of cards. The clas- 
sic classical game formsits foundation. 
The old card hierarchy has been dis- 
mantled; all hierarchiesare dismantled 
and all numeric orders have been dis- 
mantled. It has been made even more 
fragile than the traditional house of 
cards. 

The tragedy in this game, however, is 
hidden elsewhere, not in the disintegra- 
tion. The sorrow is not in the fragility. 
Taking apart is here apart ofputting to- 
gether. 

It just has those suits. They are as am- 
biguous and as unsuccessful as families 
and marriages can be. But when we 
play on regardless, there isalwayssome 
new family in a state of gestation. 

A family is not the only cell, there are 
also groupings. 

Aside from multiplying by biological 
means these cards also multiply by 
luring. 

The destructive, and the biting, and 
the hurting increases, and the portion 

of the black spreadsfrom one suit to 
another. Oh yes, the most terrible are 
the trumps and the most monstrous of 
them i s  the twin monster Mirja Vanni. 

Both sides of Mirja Vanni are typical 
unenlightened people, who because of 
this quality are full of ambition and 
passion for humanity, and are the most 
wretched of the wretched and-arouse 
the greatest envy. 

Just like a peacock can be both 
pompous and the most splendid spec- 
tacle of nature; the festive birds in the 
trumps are the gems of human wretch- 
edness. The monsters do good and evil 
with equal gusto. Through their own 
monstrosity they testify to the beauty of 
passivity and phlegmatism. 

Their longing is so strong that even 
the animal empire is excited by their 
longing. They attract tigers and hares. 

The odd hermit pump is capable of 
talking with animals through super- 
human effort. Longing provides this 
awesome strength. 

There is a kind of magic in Outi He- 
iskanen's work which draws the viewer 
through shared experience either on a 
conscious or a subconscious level. Her 
blending and blurring of the human into a 
total picture of life - animal and plant, is 
sobering and invigorating. It frees one 
from the constraints of the vertical dy- 
namic of culturally induced presumptions. 
And time, as we usually perceive it, loses 
its meaning. Outi's works confirm Ein- 
stein's observation: "For us the distinction 
between past, present and future is only an 
illusion, albeit a stubborn one." 

Outi has expanded the sharing aspect of 
her work through performance art. In 
1973, she and several friends (Mirja Airas, 
Hannu Vaisanen and Pekka Nevalainen, 
among others) formed a group called 
"Record Singers." The group gets spiri- 
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- a graphic artist, a performance artist 
by Annu Mallinick 

tual sustenance from "The Noteworthy 
Street Mystic Walter Gorge;" Twin 
Monster Mirja Vanni - author; Tide 
Huesse - The Russian Woman and a 
sensual director of a slaughter house; and 
also from Matti Karjula, Freddie Gunst 
and Riitta kerstedt.  

The group, which publishes its own Xe- 
roxed newsletter, functions as The Bellini 
Academy, The Jollas Chamber Theatre, 
and The Rag Parade Foundation, granting 
scholarships etc. They publish a record 
cover that announces their pieces: Rein- 
hardt, the Neon Miracle, Hurrah Plastic 

Life, The Hairy Woman, The Wreck of 
the Titanic, The Ruin, and To the Other 
Side of the Old Board Fence. The activi- 
ties of the Record Singers are spontane- 
ous; they sing and act, create "first-aid 
theatre," lightning performances, ... 

The passion, exuberance and humour 

Outi Heiskanen, Finland's Artist of the Year in 1986. Elements of her graphic art reappear in her performance art: tent dwellings, a 
sense of wretchedness, hermits, strong contras ts of light. Photo; Sakari Viika, Finland. 
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scampering about like fools in every- 
one's way as if it were a matter of life 
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take the whole lot with us,props and rill. 
to aplace where the uir is so cleur that I 
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can glide in formation, each on our own 
kite from one snowy peak to the next, I resting oureyes in the depths thousands 
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at the bottom of the pit from which the . 
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ltrzuli, a tnirror into which we descend 
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l 

major Bclgian government award for art. 
I am grateful to hcr for providing the 

material for this article at such short no- 
flock to the deck, accordiotls in hand, andthen count up the visitors who claim 

I Accuse, (etching,aquatint, drypoint). 
(One side of the Twin Monster Mirja Vanni) Fish T (etching, aquatint). 

tice. Kiitos! 
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The Dream, (etching, aquatint, mezzotint). 

/- 

The Bride's Lament, (etching, aquatint). 
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