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This volume is a selection of twenty-three 
essays that were originally presented at 
York University in February 1987 as part 
of an International Symposium on Women 
in Italian Studies. The collection deals 
with the works of women authors, the 
historical background to the movement of 
formal feminism in contemporary Italy, 
and women as characters in literary works 
written by men. In its totality, it offers to 
modem readers an overview of a hitherto 
neglected aspect of Italian letters. 

The first major section is entitled Women 
asAgentsof Change and emphasizes their 
impact in the postmodem world both in 
literature and political life; three of the 
articles, by Judith Adler Hellman, Lin& 
Hutcheon and Hohn Picchione, relate 
specifically to the appearance of femi- 
nism in recent Italian cultural history. 

The remaining essays in the first part 
highlight the aesthetic contributions of 
women writers - either through an over- 
view of their productivity or an explication 
of particular works. Bice Mortara Garav- 
elli examines Maria Corti's position of 
importance; Jen Weinstein distinguishes 
three types of male figures in Natalia 
Ginzburg's works. 

Rocco Capozzi concentrates on Elsa 
Morante's fiction and connects her final 
novel, Aracoeli, to autobiographical tntth. 
Laura Pietropaolo scrutinizes the genesis 
of Liliana Cavani's Night Porter and ex- 
plores the role of sexuality in the film, and 
William Anselmi analyses the utopian 
discourse in Fiora Vincenti's two novels 
Utopia per flauto solo and Le due sig- 
nore. 

Deborah Heller's structural study of 
Anna Banti's Artemesia accentuates the 
dynamic interchange between protago- 
nist and author-narrator and the subse- 
quent thematic rejection of despair, A& 
Testaferri's examination of La Madre 
supports her belief that love, which rep- 
resents a dominant theme in the literary 
vision of Grazia Deledda overwhelms and 
isolates its victims. Anne Urbancic's es- 

say on Annie Vivanti's "L'Invasore" 
explores the reasons for the continuing 
popularity of this play, while Fiora Bas- 
sanese underscores the autobiographical 
fidelity of Sibilla Alerarno's Una donna. 
Lucienne Kroha advocates thattheMarch- 
esacolombi' S Un matn'monio inprovincia 
prefigures the importance of gender con- 
siderations, not by attacking bowgeois 
institutions directly, but in a complex 
mediation between literary conventions 
and the writer's experience. 

While Antonio Franceschetti investi- 
gates the lesser known writer Francesca 
Manzoni's eighteenth-century tragedy, 
Esther, both Paola Malpezzi Price and 
Sara Adler indicate the Petrarchan tradi- 
tion in the sixteenth-century poets Chiara 
Matmini and Isabella Di Mma. 

Marguerite Waller's essay on sexual 
difference in Dante's Cornmedia intro- 
duces the concluding section of this 
volume, Images of Women in Italian Lit- 
erature, followed by Laurie Detenbeck's 
analysis of the female characters in Ber- 
nardo Dovizi da Bibbiena'sla Calandria. 
Maristella de Panizza Lorch discusses the 
importance of humor in Macchiavelli's 
Mandragola; Domenico Pietropaolo 
describes Judith as thefernme fatale of the 
baroque stage in Federico Della Valle's 
tragedy Iudit. 

Anthony Vema's exploratory study of 
two significant Leopardi poems from the 
Aspasia cycle examines the poet's con- 
cept of love and its corollary view of 
women. S. Bernard Chandler emphasizes 
Manzoni'soriginality in deriving universal 
meaning from the humble character of 
Lucia Mondella in I Promessi Sposi, and 
Mauro Buccheri's conclusion accentu- 
ates the theme of maternal regeneration as 
a utopic force in Pirandello's La nuova 
colonia. 

This volume of essays represents a 
welcome addition to the growing number 
of critical works dealing with the irnpor- 
tance of women writers in Italy. In 1978, 
Anna Nozzoli's penetrating study Tabu e 
coscienza: la condizione femminile nella 
letteratura italiana del Novecento offered 
insight into the contributions of Italian 
women to literature in the twentieth cen- 
tury. Sandra Petrignani's recent Firmato 
donna. Unadonna un sec010 (1986) analy- 
sestherelationship between Italian women 
and key problems in the modem era, while 
Paola BleUoch's Quel Mondo dei quanti e 

della stoffe (1987) defines the various 
themes in the works of moden women 
writers in Italy. The most recent issue of 
Italica (1988) is entitled Women's Voices 
and contains articles on feminist literature 
of the 1970s, and on Elsa Morante and 
Gina Lagorio. The present collection, 
Donna: Women in Italian Culture, con- 
tinues the attempt to publicize the cre- 
ativity of Italian women writer sand stands 
as one of the first attempts to do so in 
North America. 
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The last five years have seen a tremen- 
dous flowering in our knowledge about 
women writers and women's writing in 
the eighteenth century. One important 
publication, for example, the Biographi- 
cal Dictionary of British and American 
Women Writers 1660-1800 ( d .  Janet 
Todd, 1985). contains information about 
more than 300 British women writers and 
200 American women writers from that 
period; of the British women writers, 100 
date from before the mid-eighteenth cen- 
tury, and over 200 of them were actively 
writing and publishing after 1760. Their 
numbers, and the array of female expres- 
sion and creativity they represent, are 
startling, even to readers of women's lit- 
erature and other women's studies buffs. 
There is a treasure-trove of writing by 
women from eighteenth-century England 
waiting to be explored and interpreted. 

Katharine Rogers is one of the early 
:pioneers in publicizing women's writing 
during this period. She has published the 
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